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Abstract
The Great Wave off Kanagawa is one of Thirty-six Views of Mount Fuji that is created by Hokusai Katsushika at the age of 70 as a painter of Ukiyo-e plank in Japan’s E-do Era. He combines his unique “trichotomy composition” with the Western perspective to form Mount Fuji- centered centripetal composition of a picture. Besides, he employs traditional Japanese line drawing, pattern and decorative color, surprising composition and momentary various poses to present turbulent and intense atmosphere. All these enable the picture to cover the aesthetic characteristic of Ukiyo-e as well as the author’s internal spirit. But the animation Kubo and the Two Strings employs 3D stop-motion animation and post-production to show roaring waves while Miss Hokusai employs 2D hand-drawn animation to show the spirit of billow. So the paper is based on Kubo and the Two Strings and Miss Hokusai to discuss the differences of the type of the animation, the narrative mode and production methods, so as to compare the aesthetic characteristic and the expression and understanding of the Great Wave off Kanagawa.
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I. Introduction
A. Research Background and Purpose

The Great Wave off Kanagawa is one of Thirty-six Views of Mount Fuji that is created by Hokusai Katsushika at the age of 70 as a painter of Ukiyo-e plank in Japan’s E-do Era. The roaring of surge intensively contrasts with the silence of the distant Mount Fuji, which can express the struggle between man and nature and manifest a kind of struggling and hope. From both the art aesthetics and inner spirit, wave and spoondrift are stressed with great importance in Japanese he feng culture. The thesis analyzes the features of ukiyo-e and Japanese culture in the animation through presenting the art aesthetics Hokusai Katsushika in 2D and 3D forms and comparing the interpretation discrepancy between west and east cultures on Japanese culture.

B. Scope of Study and Method

The research mainly studies the scenes of sea waves in two animations, and mainly adopts the following methods: 1. The historical investigation on aesthetical features and inner spirit in The Great Wave of Kanagawa; 2. The influence from foreign   culture on Hokusai Katsushika; 3. A case analysis on the aesthetical features and inner spirit of Kanagawa; 4. The impact from a comprehensive analysis of literature review and case analysis on the definition of social culture.

II. Theoretical Review of The Great Wave off Kanagawa
The Great Wave off Kanagawa was created by Japanese Katsushika Hokusai who is a celebrated Ukiyo-e woodblock printing artist. People also refer to him as the “painting maniac”. Combining scenography of Dutch landscape woodblock painting with traditional landscape painting of Ukiyo-e, Katsushika Hokusai presented a mythical dreamland with novel composition and multiple colors to viewers.  Based on social life during the Edo period, Ukiyo-e is a kind of genre painting which is honored as the “visual encyclopedia of the Edo period”. In terms of art history in Japan, Ukiyo-e boldly expressed people’s pursuit of hedonism and sensualism for the first time and depicted subjects as female beauties, kabuki actors, sumo wrestlers, scenes from history and folk tales, travel scenes and landscapes, flora and fauna and erotica. In a word, it is an art featured with unique folk characteristics. In addition, good woodblock paintings do not only present painters’ personal thoughts, but also reflect the social environment. The Great Wave off Kanagawa was painted between 1823 and 1829 and is a classic one of Thirty-six Views of Mount Fuji. 
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Fig. 1 The Great Wave off Kanagawa
A. Precursors of The great wave off Kanagawa

Hokusai produced several precursors on the theme of his the great wave; we show a sequence of them in figure 2, 3, 4. “Figure 2 Spring view of Enoshima, from 1794–1798. Figure 3 Oshiokuri riding the waves, from 1806–08, when Hokusai is known to have stayed in Kisarazu, Chiba. Here sailors wearing the brown same usual in autumn are sculling standing, as described by Isabella Bird, rather than crouching in anticipation of the wave as in the great wave. Figure 4 Honmoku, off Kanagawa. Here we are at Honmoku point, in Byobu-ga-ura, present-day Negishi Bay, Yokohama, not far from the viewpoint of   the great wave, but we are looking in the opposite direction, across Tokyo Bay to Chiba, and Fuji is behind us. (Julyan H.E. Cartwright, Hisami Nakamura, 2007, p.125)”Just one sailor in blue same is visible. This image from 1812 seems very exaggerated, with the oshiokuri in full sail heading straight for shore while the enormous wave is about to hit her abeam and manifest the evolution of his idea over a span of decades.
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  Fig. 2 Spring view of Enoshima
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Fig. 3 Oshiokuri riding the waves
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Fig. 4 Honmoku, off Kanagawa

B. Composition
The entire painting was composed with circle and triangle patterns. Besides, Katsushika Hokusai developed his own styles by drawing lessons from scenography which was often used in western painting. Its triangular composition did not only enhance its stability but also made waves more dynamic and powerful imperceptibly. Overlapped triangular compositions presented a front-back perspective space for its viewers. Mount Fuji in the background intensified the feeling of depth. Circular compositions enhanced strictness of the picture and completeness of waves. Thus, waves in the painting look more dynamic. Therefore, the painting presented a totally different visual perception. The perfect combination of dynamic and static forces increased vitality of this painting. Hence, it is safe to say that this painting is a vivid interpretation and presentation of unbalanced beauty.
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 Fig.5 Composition

C. Color

Under the Wave off Kanagawa, are just as subtle in their colouring: atmospheric pink and grey in the sky, deep Prussian blue in the folds of the sea. Fishing skiffs are lost in the waves, while the great wall of water, with its finger-like tendrils, threatens to engulf both them and the tiny Mount Fuji in the distance. That the Great Wave became the best known print in the west was in large part due to Hokusai’s formative experience of European art.
The entire painting was rendered with blue colors. Using overseas Werling blue, Katsushika Hokusai injected an active and impetuous vibe with blue waves and whitesea spray. Warm-toned background advantage of strong comparison between light and dark colors, Hokusai, based on typical and conventional line drawing and decorating colors, drew sea waves with simple lines. In addition, dark colors on the top with contrast between light and shade domed the entire painting. Blue water set off the impressive visual effect accomplished by rolling white waves. It is not difficult to find out that application of different shades of blue as well as color transition made this painting extremely splendid.
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                                Fig.6 Color

D. Thought

In this picture, strong waves pat on fishing boats but brave boatmen devote themselves to the thrilling and intense fight against nature so as to survive from the sea. Mount Fuji in the background intensified the turbulent and tense atmosphere. Hokusai used the fight between people and the sea as a symbolization of national integrity and spirits with which Japanese people can fight against difficulties and setback in their lives.

F. Aesthetic characteristics
“Mono no aware” or “the pathos of things” refers to a kind of aesthetic perception developed from objects’ sadness. In addition, it was based on objects’ simple but profound emotions.” Therefore, “mono no aware” is considered as a kind of pure aesthetic sense that defines subjectivity and self-disciplines of Japanese arts. It can be seen from Katsushika Hokusai’s works that he captured natural beauty via painting. Meanwhile, he achieved an artistic combination of nature and himself by pouring his own feelings into the natural environment.

“Beauty of profundity and quietness” brings a unique beauty of grace and sentiment to Japanese literature and arts. Thus, with it, Japanese aesthetics presents an aesthetic consciousness that is mild, peaceful, implicit and innocent “chrysanthemum” is a badge as a symbol of Japanese royal family and “The Sword” is a symbol of Japanese samurai culture in  <The River Chrysanthemum and The Sword>. Benedict   is the use of the two reactions to things Japanese character “The Japanese are, to the highest degree, both aggressive and unaggressive, both militaristic and aesthetic, both insolent and polite, rigid and adaptable, submissive and resentful of being pushed around, loyal and treacherous, brave and timid, conservative and hospitable to new ways. They are terribly concerned about what other people  will think of their behavior, and they are also overcome by guilt when other people know nothing of their misstep (Benedict, 1946. p.3) ” This is full of contradictory character, the painting also reflected.
III. Case analysis method

Features of The Great Wave of Kanagawa can be obtained through the literature review of it, refer to table 1.

TABLE I
Aesthetic characteristics of The Great Wave off Kanagawa

	A piece of work
	Composition
and Color
	Aesthetic characteristics and Thought

	The Great Wave

off Kanagawa
	-Circular and triangular

-Western perspective
-Traditional painting techniques
- Decorative
- Gorgeous

-Chiaroscuro

-Depth varied
	- Mono no aware
- Beauty of profundity and quietness

- Static and dynamic combination of contradictions

- Japan's national character
- A spirit of heroism


Table 1 can be acquired by studying the aesthetical features and inner spirit of The Great Wave of Kanagawa, and the researching object is the application of The Great Wave of Kanagawa in scenes of 3D animation Kubo and 3D animation Miss HOKUSAI. The roles of aesthetical features, inner spirit and narration in these two animations have been compared and analyzed.

IV. Case Study
A. Aesthetic characteristics of The Great Wave off Kanagawa in Kubo and the Two Strings
Kubo and the Two String, directed by Travis Knight, is the latest 3D stop-motion animation produced by Laika Entertainment. Taking Japanese culture as the story background, it tells a story about how Kubo saved his families. In the beginning of the film, the mother sat in a boat traveling through the stormy sea with a baby in her hands. This scene is also an adaptation from the Great Wave off Kanagawa painted by noted Ukiyo-e artist Katsushika Hokusai. Travis Knight intended to deliver a Japanese spirit to audiences that although human beings are small in the world, they are fearless and brave in fighting against nature. Based on his own keen observation of nature, Katsushika Hokusai grasped the most magnificent moment of roaring waves. However, this scene in the film was produced with CG technology on the basis of a picture of the stormy sea taken in the real world. This film paid its respect to the Great Wave off Kanagawa in a form of a 2D hand-painted picture. The author added his own understanding to the picture by remaining the circular and triangular composition but eliminating the mountain in the distance. It can be seen from the picture that a small boat was drifting along with sea waves but rounded waves were not as tense as that in Hokusai’s painting. In addition, the film kept bright colors of Ukiyo-e. The application of lights and shades as well as color transition made the picture look resplendent and ornamental. 
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Fig.7 The Great Wave off Kanagawa in Kubo and the Two Strings

B. Aesthetic characteristics of The Great Wave off Kanagawa in Miss Hokusai

Miss Hokusai is a film adapted from the novel of Hinako Sugiura who is a researcher in the lifestyles and customs of Japan’s Edo period. It tells stories about the most famous Ukiyo-e artist Katsushika Hokusai and his daughter Katsushika Ōi while reflecting social customs and relations during the Edo period in Japan. In the film, boating on a river, Ō-Ei described waves in his father’s painting to her half-sister who was blind. Suddenly, waves started roaring and they were like sitting in a boat in the Great Wave off Kanagawa. The entire picture changed from the peaceful river to roaring sea waves as the 2 dimensional woodblock printing was developed into a 2D animation film .The picture of roaring surges was the last scene of the film. Drawing lessons from the Great Wave off Kanagawa, the film intensified the feeling of depth using circular and triangular compositions. The scene was rendered with blue colors and strong waves were also in dark blue so as to match with the color of sky.
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Fig.8 The Great Wave off Kanagawa in Miss Hokusai

TABLE II 
Aesthetic characteristics of The Great Wave off Kanagawa in Kubo and the Two Strings and Miss Hokusai
	Animation
	Original image
	Animation image
	Design characteristics

	Kubo and the Two String
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	-Dauntless spirit

-Reappearance of dynamic truth

-Beauty of profundity and quietness
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	- Static and dynamic combination of contradiction

	Miss Hokusai
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	-Contradiction aesthetics


V. Conclusion

On the basis of a series of features of Ukiyo-e presented in Kubo and the Two Strings and Miss Hokusai, The Great Wave off Kanagawa in Kubo and the Two Strings， The Great Wave off Kanagawa in Kubo and the Two Strings， Travis Knight intended to deliver a Japanese spirit to audiences that although human beings are small in the world, they are fearless and brave in fighting against nature. Although the true reproduction of the Great Wave off Kanagawa, but the different storylines, different performance techniques, the artistic characteristics of the different, but the most fundamental fearless spirit is exactly the same. The Great Wave off Kanagawa in Miss Hokusai ， The entire picture changed from the peaceful river to roaring sea waves as the 2 dimensional woodblock printing was developed into a 2D animation film. Drawing lessons from the Great Wave off Kanagawa, the film intensified the feeling of depth using circular and triangular compositions although the same composition, the same color, different characters story background, the idea of conveying the picture is completely different. This animation combined Japanese cultural characteristics, folk customs as well as national spirits with its plots by adding and enhancing epochal features and social elements in it. Therefore, it did not only present cultural differences moderately, but also gave the rein to its own characteristics. Thus, this film made itself understood and accepted by the world as audiences who were attracted by its plots could accept cultural features of Japan gradually. In a word, it combines cultural traits with distinct features of the age.
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